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10Art and Ritual Life
Symbolism of Space and Ritual Objects,  
Mortality, and Immortality

Jeffery LeMieux and Rita Tekippe

10.1 LEARNING OUTCOMES
After completing this chapter, you should be able to:

• Identif\ and describe the dĭerent architectural forms that are used for diverse ritual 
SurSoses and those associated Zith sSecific religious grouSs

• 5ecogni]e a variet\ of s\mbolic and functional comSonents of architectural centers 
for worship, including building parts, auxiliary structures, and furniture, as well as to 
discuss its significance and uses

• Identif\ and describe sculSture� Saintings� and a variet\ of religious obMects that are 
used to express beliefs, to teach religious doctrine, and to perform ritual acts 

• 5ecogni]e and discuss some of the sSecific forms of art associated Zith funerar\ and 
memorial functions in dĭerent belief s\stems

10.2 INTRODUCTION
Art and architecture have ever been used to e[Sress our deeSest human interests� including 

the universal concerns Zith the meaning of human life itself and Zhether or not our sSirit Zill 
continue in an afterlife� 7hought and belief about these concerns have led individuals to create art 
about them� the\ also have led SeoSle to all\ Zith like�minded individuals� forming ShilosoShical 
and religious grouSs and institutions that have freTuentl\ further formali]ed their thought and 
belief conceSts and contemSlations and used art and architecture to give concrete form and image 
to these ethereal notions.

10.3 EXTERIOR RITUAL SPACES
7he Zell�knoZn site of 6tonehenge� in :iltshire� (ngland� although not comSletel\ under�

stood toda\� Srovides us Zith insight into the earl\ evolution of a ritual location� ()igure 1��1) It 
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Zas develoSed over the course of some 1���� 
\ears (c� 3�����1���� %&()� 7he site¶s con�
figuration has astronomical imSlications� 
Zith a design of a ritual ŏering or sacri�
fice table� and Sortal Slaced in relationshiS 
to the sunrise at the summer solstice� ()ig�
ure 1���) Its concentric rings Zere made of 
wooden posts, earthen ditches, and thirty 
megaliths, or large stones, each of which is 
aSSro[imatel\ thirteen feet high� seven feet 
Zide� and Zeighing more than tZent\�five 
tons. In places where two megaliths sup�
port another horizontal stone, a dolmen or 
cromlech is formed� ()igure 1��3) 2ther 
parts of stone, wood, and earth were placed 
in particular spots for which the choice of lo�
cation and use are now unclear. 

+oZ could 6tonehenge have been built Zith Srehistoric knoZledge and technolog\" It is be�
lieved that the large stones Zere Tuarried from tZent\�five to 1�� miles aZa\� Àoated� and log 
rolled to the final site and then Slaced b\ creating inclined dirt ramSs� ()igure 1��4) 2nce the 
uSright stones Zere Slaced� the sSaces Zere filled Zith dirt� the caSstones rolled into Slace� and 
all the dirt removed� As is clear Zith these construction methods� it is imSortant to recogni]e that 
Srehistoric SeoSle did not lack in either clever mental abilit\ or tireless devotion� 

0an\ sites across (ngland and 
other Sarts of (uroSe shoZ a kin�
ship to it in their use of space and 
materials and their desire to engage 
Zith the cosmos� 6tonehenge is the 
largest of aSSro[imatel\ 1���� stone 
circles found on the %ritish Isles� 
Their existence and the fact that 
these sites were used for such a long 
time gives us some insight into the 
Za\s our earliest knoZn ancestors 
devised vieZs of the universe and 
their place in it, as well as how they 
addressed such issues through artis�
tic expression. 

Human societies from widely 
seSarated times and locations have 
constructed strikingl\ similar forms 

Figure 10.1 | Stonehenge
Author: User “garethwiscombe”
Source: Wikimedia Commons
License: CC BY 2.0

Figure 10.2 | Digital rendering of Stonehenge
Author: Joseph Lertola
Source: Wikimedia Commons
License: Public Domain
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of s\mbolic or Sh\sical enclosure or elevation 
of the sacred. The altar is the most simple and 
expedient means. An altar, found in religious 
settings and structures to this day, is a piece of 
liturgical (religious ritual) furniture Sossessing 
ancient symbolism—primarily as the site of sac�
rifice� most often in the ŏering of animals ritu�
ally slain for the deity. 

It is a short step to placing the altar on a built, 
raised Slatform to accentuate its status� )or e[�
ample, a heiau is a Hawaiian temple composed 
of a   Polynesian raised earthen or stone temple 
platform in an enclosed area that might also 
contain stone markers and cult images� +eiau 
Zere used for a variet\ of reasons: to treat the 
sick� ŏer first fruits� control rain� and achieve 
success in Zar (for Zhich human sacrifices Zere 
made)� +eiau are found throughout the 3acific 

island� 7his Srint deSicts the heiau at :aimea� 
on Kauai, one of the Hawaiian islands, as it exist�
ed Srior to (uroSean occuSation� ()igure 1���) 
7he Srint Zas created b\ artist -ohn :ebber 
(1��1�1��3� (ngland)� Zho accomSanied %rit�
ish e[Slorer &aStain -ames &ook on this third 
3acific e[Sedition (1����1���)� Although man\ 
Hawaiian Heiau were deliberately destroyed at 
the ȯcial end of the +aZaiian religion in the 
nineteenth centur\� some have since been full\ 
rebuilt and are now public attractions. 

Figure 10.3 | Dolmen of Oleiros, Spain
Author: Arturo Nikolai
Source: Wikimedia Commons
License: CC BY-SA 2.0

Figure 10.4 | Diagram Depicting Placement of 
Megaliths
Author: Jeffrey LeMieux
Source: Original Work
License: CC BY-SA 4.0

Figure 10.5 | Drawing of Heiau at Wimea
Artist: John Webber
Author: User “KAVEBEAR”
Source: Wikimedia Commons
License: Public Domain
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2lmec� 0a\a� and A]tec� built large temSle comSle[es dedicated to religious ZorshiS� Zhich 
included animal and human sacrifice� 2ne such fine e[amSle of these large comSle[es is the 0a\an 
temSle at &hichen It]a� It is a four�sided S\ramid Zith staircases of ninet\�one steSs on each side all 
leading to a temSle at the toS� 7he number ninet\�one is no accident: four times ninet\�one eTuals 
3�4� Zhich� Saired Zith one final steS at the toS� reSresents the number of da\s in the solar \ear� 
4uet]alcoatl aSSears in succeeding &entral American religions� 

In the Aztec culture, Quetzalcoatl was related to gods of the wind, of the planet Venus, of the 
daZn� of merchants� and of arts� crafts� and knoZledge� +e Zas also the Satron god of the A]tec 
Sriesthood� of learning and knoZledge�

The gateway is another architectural method for creating or recognizing a ritual or sacred 
sSace� 5itual gateZa\s are found more often in Asian religious settings� though Zith a broad vieZ 
an\ entrance could be construed to be a marker for a Sh\sical and sSiritual transition�

6hinto is an ancient religion native to -aSan� 7he main focus of 6hinto is the veneration of the 
deeds and images of ancestors in home shrines. In public places, torii� or 6hinto gateZa\s� are of�
ten found marking the sites of imSortant ancient events or framing beautiful vieZs� 7he ³Àoating 
gate�´ so named because Zhen the tide is high� it is surrounded b\ Zater and aSSears to Àoat� of 
the Itsukushima 6hrine near +iroshima is a good e[amSle� ()igures 1��� and 1���) 7he entrance 
gate Zas erected in 11�8� it has been destro\ed� redesigned� and rebuilt several times�

10.4 THE SACRED INTERIOR
6acred interior sSaces ŏer several advantages over e[terior sites such as Slatforms and gate�

Za\s� In Sarticular� the\ ŏer controlled access to the ritual sSace� for e[amSle� as Ze saZ Zith 
comSle[es such as the 7emSle of +orus at (dfu (see )igure ��4�) and the 7emSle of +eShaestus 

Figure 10.6 | The torii gate at Itsukushima Shrine 
on the island of Itsukushima at low tide
Author: Dariusz Jemielniak
Source: Wikimedia Commons
License: CC BY-SA 3.0

Figure 10.7 | The torii gate at Itsukushima Shrine 
on the island of Itsukushima
Author: Jordy Meow
Source: Wikimedia Commons
License: CC BY-SA 3.0
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in Athens� *reece� (see )igure ��44) and 
the\ Sermit a neZ level of control over 
who is admitted. The nature of an interi�
or space may also act as a metaphor for a 
personal encounter with the sacred with�
in oneself. 

:e have noted that architectur�
al forms have often been adoSted and 
adaSted according to the Za\s the\ serve 
group or congregational needs. Many re�
ligious centers meet a variet\ of SurSoses 
and needs, so they might include spaces 
or separate buildings for schools, meet�
ing rooms, and any type of subsidiary 
accommodations� :e Zill look� hoZever� 
primarily at the basic distinctions among 
architectural forms that articulate and 
address the ritual and practical needs of 
the group. 

It should be added that man\ Sractices are Sersonal and individual and so ma\ not reTuire 
any sort of separate building; some may use a space within another sort of building or a room or 
corner Zithin the home� Also� man\ rituals have been conceived as addressing a natural setting� 
such as an oSen field� a sacred grove of trees� a grotto or cave� or a sSecific sSring� lake� or seaside 
sSot� ()igure 1��8) 

6ome of the basic features Zithin man\ churches and temSles reÀect these notions� Although 
there are many exceptions, the layout of a structure most often relates to the four directions of the 
compass and the sites of most sacred precincts address the rising and setting of the sun. Altars are 
usuall\ Slaced in the east� 2ver time� some adaStations have been made to accommodate other 
considerations; for example, a church or temple might be situated near a sacred mountain or a 
Slace Zhere a miraculous occurrence took Slace� :ith these ideas in mind� Ze Zill brieÀ\ surve\ 
a few important types and features.    

10.4.1 Features and Forms

Innumerable symbolic features are associated with worship; a few stand out as basic to iden�
tification of a building or site associated Zith a sSecific belief s\stem� :e Tuickl\ recogni]e and 
identif\ the distinctive imSlications of a steeple (church toZer and sSire) or a minaret� or the form 
of a stupa or pagoda, and we can sometimes discern how these and other such expressions came 
into use and accrued significance� ()igures 1��� and 1��1�) As discussed in &haSter 6even: )orm in 
Architecture� the Islamic minaret Zas develoSed as a toZer associated Zith a mosTue that Zas used 
Srimaril\ to issue the call to Sra\er (and also to helS ventilate the building)� (see )igure ����) In the 

Figure 10.8 | Nanzen-ji garden, Kyoto
ArtLst: 0usŮ 6oseNL
Author: User “PlusMinus”
Source: Wikimedia Commons
License: CC BY-SA 3.0
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past, the imam� or Sra\er leader� charged Zith the ritual task 
would climb to its summit and intone the adhan five times each 
da\� making the call in all directions so that the surrounding 
communit\ Zould be notified� noZ� electronic sSeaker s\stems 
achieve this function� %ut the minaret has other imSlications 
and uses� as Zell� ()igure 1��11) It has become a striking visu�
al s\mbol of the ver\ Sresence of the mosTue and of Islam¶s 
Sresence in the communit\� over time� man\ mosTue comSle[ 
designs have incorSorated multiSle minarets²most often four� 
Zith one at each corner of the main structure� 7he visual signif�
icance ma\ have been further accentuated to rival the &hristian 
presence of a nearby steeple or bell tower.  

The bell tower has been used similarly to announce the 
onset of &hristian services b\ ringing at sSecific times� 3ublic 
clocks are sometimes added� Zith the function of noting the 
time, ringing or chiming a tune on the hour, the half hour, 
or the Tuarter hour� %ecause churches Zere often communi�
t\ centers� the bells could also give Sublic notice of celebra�
tion� mourning� or Zarnings of emergenc\ like fire� In the 
Middle Ages, the control of the bell ringing was sometimes 
a Solitical issue� esSeciall\ as urban communities develoSed 
governments and sought indeSendence from local churches 

Figure 10.9 | Church of the 
Covenant
Author: User “Fcb981”
Source: Wikimedia Commons
License: CC BY-SA 3.0

Figure 10.10 | Phoenix Hall
ArtLst: 0usŮ 6oseNL
Author: User “うぃき野郎”
Source: Wikimedia Commons
License: CC BY-SA 3.0

Figure 10.11 | Minaret of the 
Great Mosque of Kairouan, Tunisia
Author: Keith Roper
Source: Wikimedia Commons
License: CC BY 2.0
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in certain Za\s� At 7ournai� %elgium� such strug�
gles notabl\ led to a sort of visual combat of toZers 
on the toZn sk\line� 7he cit\¶s civic leaders there 
were granted the right to control the bell ringing for 
community notices and built a separate tower away 
from the church located on the toZn sTuare� 7he 
&hurch countered b\ renovating the church building to include 
four bell toZers� seeking thereb\ to assert its oZn rights to iden�
tif\ itself Zith the task� ()igure 1��1�)

7he steeSle or bell toZer visuall\ imSlies a &hristian Sres�
ence and is generally part of the church building, usually on the 
faoade� 2ver time� builders have added multiSle toZers� as the\ 
did at Tournai and elsewhere. Doing so emphasized the width of 
the façade, or other parts of the building, such as the transept, 
the ³arms´ in a /atin cross Slan church� or the crossing, where 
the ³arms´ meet� )or e[amSle� at /incoln &athedral in (ngland� 
toZers are Slaced at either side of the faoade and another marks 
the crossing� ()igure 1��13) 6ome steeSles and toZers associated 
Zith &hristian use� hoZever� have been erected indeSendentl\ of 
other buildings� )or e[amSle� the &amSanile� or bell�toZer� b\ 
*iotto in )lorence folloZs the Italian tradition of erecting the 
toZer adMacent to the church� ()igure 1��14)

0ore sSecific features of church and stuSa structures� among 
others, include space within or outside for circumambulating, 
Zalking around a sacred obMect� In medieval churches that 

Figure 10.12 | Tournai, Belgium
Author: Jean-Pol GRANDMONT
Source: Wikimedia Commons
License: CC BY-SA 3.0

Figure 10.13 | Washington National Cathedral
Author: Carol M. Highsmith
Source: Wikimedia Commons
License: Public Domain

Figure 10.14 | Giotto’s Campanile 
Author: Julie Anne Workman
Source: Wikimedia Commons
License: CC BY-SA 3.0
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featured display of relics 
and accommodated pilgrim 
visitation� the ambulatory 
might be altered to allow 
visitors to Zalk around a ring 
or succession of chapels at 
the end of the church where 
the aSse Zas located� ()igure 
1��1�) As referred to in &haSter 
� )orm in Architecture� at the 
6anchi 6tuSa� Srovisions Zere 
made for the devotee to Zalk 
around the fence surrounding 
the stupa, then enter one of the 
gateways and circumambulate 
the mound on the ground 
level� then climb the stairs and 
circumambulate again on a 
ZalkZa\ attached to its e[terior 
surface� (see )igures ����) (*reat 6tuSa at 6anchi: 
httSs:��s�media�cache�ak��Sinimg�com���4[�e��14�
b��e�14b�c��c�3f1�1�8bf�4b1dbc�3d���MSg) 6ince the 
stupa is an earthen mound faced with masonry, it has no 

Figure 10.15 | Floorplan of St. Sernin
Author: User “JMaxR”
Source: Wikimedia Commons
License: CC BY-SA 2.0

Figure 10.16 | 5elief of a sacraficial alter
Author: Wolfgang Sauber
Source: Wikimedia Commons
License: CC BY-SA 3.0

Figure 10.17 | A Romanesque 
baptismal font from Grötlingbo 
Church, Sweden
Artist: Master Sigraf
Author: User “Bilsenbatten”
Source: Wikimedia Commons
License: CC BY-SA 3.0

https://s-media-cache-ak0.pinimg.com/564x/e2/14/b2/e214b2c65c63f16198bf64b1dbc63d67.jpg
https://s-media-cache-ak0.pinimg.com/564x/e2/14/b2/e214b2c65c63f16198bf64b1dbc63d67.jpg
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interior space accessible to the practitioner and all of the 
rituals are accomplished outside.

7he Srovisions for making an ŏering of animals 
ritually slain for the deity can be seen in the ruins of 
the Anu or :hite 7emSle in 8ruk (c� 3���� %&()� 
toda\ IraT� Zhich stood atoS the ]iggurat there� (7he 
:hite 7emSle ÀoorSlan: https://classics.unc.edu/
files���14����8k:h7Sl�gif; Temple and Ziggurat: 
httSs:��classics�unc�edu�files���14����8k:h75econ�
gif)  7he sanctuar\ chamber included a large altar table 
with channels along a sloped ditch to carry away the 
blood and other Àuids resulting from the ritual sacrifice� 
2ther t\Ses of sacrificial altars Zere Srovided for fire 
rituals that involved making ŏerings to a deit\ of an 
animal, grain, oil, or other substances, as can be seen 
in this 5oman relief deSiction of the sacrifice of a bull� 
()igure 1��1�) 6ome of these altars Zere Sart of temSle 
complexes, while others were found in homes and used 
for Srivate devotions� /arger ritual fires are also Sart 
of the practices among some sects and are still in use; 
bonfires are a related Sractice� 

5itual ablutions� or cleansings� also have artistic 
accommodations in the forms of fountains and pools, 
Zhich Zere once a standard Sart of &hristian atrium 
court\ards that marked the entr\Za\s to churches and are 
freTuentl\ Srovided in court\ards for mosTues� (Islamic 
3re�3ra\er Ablution )ountain in .airaouine 0osTue 
&ourt\ard in )es� 0orocco: http://encircleworldphotos.
Shotoshelter�com�image�I����(v(�ge78;)A) 9estiges 
are found in holy water fonts that still stand at portals to 
&atholic churches� Zhere the Sractitioner diSs the fingers 
and makes the sign of the cross� Also related are baStismal 
fonts or tanks used for the ritual cleansing� Zhich� along 
Zith other ceremonial rites� signifies the entr\ into some 
faiths ()igure� 1��1�) Another t\Se of s\mbolic liturgical 
furniture that appears in many worship contexts and is 
given considerable artistic attention is the pulpit, or 
minbar, as is it called in Islamic centers.  It is the site 
of preaching, reading scriptures, and other addresses 
to congregations� and is� sometimes� ver\ elaboratel\ 
adorned� ()igures 1��18 and 1��1�) 

Figure 10.18 | Baroque pulpit in the 
Amiens Cathedral, France
Author: User “Vassil”
Source: Wikimedia Commons
License: Public Domain

Figure 10.19 | Amr Ibn al-Aas Mosque 
(Cairo)
Author: User “Protious”
Source: Wikimedia Commons
License: CC0 Public Domain

https://classics.unc.edu/files/2014/02/UkWhTpl.gif
https://classics.unc.edu/files/2014/02/UkWhTpl.gif
https://classics.unc.edu/files/2014/02/UkWhTRecon.gif
https://classics.unc.edu/files/2014/02/UkWhTRecon.gif
http://encircleworldphotos.photoshelter.com/image/I0000EvE9geT8XFA
http://encircleworldphotos.photoshelter.com/image/I0000EvE9geT8XFA
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10.4.2 Sculptural and Painted Expressions of Belief

%e\ond the t\Ses of s\mbolic features and 
forms Ze have e[Slored� there e[ists a tremendous 
variet\ of obMects e[Sressing common or Sersonal 
belief and devotions�  In man\ instances� the\ 
adorn temples, synagogues, and churches; at 
other times, they were designed to be used in 
Srivate or famil\ settings�  (ven the sects Zith 
the most austere attitudes about the use of art, 
such as the 6hakers� have a design aesthetic 
that is related to the belief s\stem of finding 
creative solutions in the functionalit\ of the form� 
()igure 1����)� A lot of artistic ĕorts have been 
applied to religious expression, often entailing 
the notion that the most lavish and sumStuous 
goods should be Srovided for these SurSoses� 

6culStures� Saintings� draZing� Srints� film� video� 
Serformance art� visual demonstrations� all have 
been brought into service in this regard�  7he\ 
might var\ as to Zhether the\ embod\ a Soint of 
doctrine or a shared tenet, or express a personal 
veneration for a deit\ or hol\ Sersonage� or 
ŏer a vieZSoint about e[uberance or restraint� 
regardless� the\ have abounded�  2ften� the\ also 
epitomize the sentiment of a cultural moment 
in a Sarticular Slace or the develoSment of a 
particular line of thought in theology, philosophy, 
or devotional Sractice�

Figure 10.20 | Rocker in the Shaker Village at 
Pleasant Hill
Author: User “Carl Wycoff”
Source: Wikimedia Commons
License: CC BY 2.0

Figure 10.21 | Bodhisattva Avalokitesvara 
(Guanshiyin), Shanxi Province, China
Author: Rebessa Arnett
Source: Wikimedia Commons
License: CC BY-SA 2.0



3age _ ��3 

INTRODUCTION TO ART CHAPTER TEN: ART AND RITUAL LIFE

An e[amSle is the elegant and graceful %odhisattva 
*uan\in� a sSiritual figure of comSassion and merc\� 
created in &hina in the eleventh or tZelfth centuries 
during the /iao D\nast\ (����11��)� ()igure 1���1) 
The sculpture acts as a compassionate guide for the 
%uddhist devotee Zho Zould look to such an elevat�
ed being for loving guidance on the sSiritual Mourne\� 
The ideas of patron saints or dedicated intercessors 
like the 9irgin 0ar\ Zere SoSular in the :est� as Zell� 
especially during the Middle Ages, an era when great 
riches Zere often lavished on images of veneration for 
these spiritually accomplished models of sanctity. The 
graceful 9irgin of -eanne d¶(vreu[ Zas a gift in the ear�
l\ tZelfth centur\ from the )rench Tueen to the Abbe\ 
of 6aint�Denis� the site for ro\al burial at the time� (see 
)igure ���4 and )igure 1����) 7he \oung mother� Sla\�
full\ engaged Zith her divine infant son� Zas rendered 
Zith striking and insSiring emotional ĕect� 

In &hristian churches of the 0iddle Ages� and for 
some denominations today, the sculptural embellish�

Figure 10.22 | Virgin and 
Child of Jeanne d’Evreux
Author: Ludwig Schneider
Source: Wikimedia Commons
License: CC BY-SA 3.0

Figure 10.23 | The nave of Vézelay Abbey
Author: Francis Vérillon
Source: Wikimedia Commons
License: CC BY-SA 3.0

Figure 10.24 | The central portal of 
Vézelay Abbey
Author: User “Vassil”
Source: Wikimedia Commons
License: Public Domain

Figure 10.25 | Lower Compartments 
Detail, Vézelay Abbey
Author: User “Vassil”
Source: Wikimedia Commons
License: Public Domain
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ment of the interior not onl\ shoZed the resSect of believers but also Srovided considerable food 
for devotional thought� often in the form of %ible stories� tales of the saints� and theological ru�
minations� 6uch Zas the case at the )rench 5omanesTue 9p]ela\ Abbe\ (1����11��)� ()igure 
1���3) 7he t\mSanum above the Sortal contains a relief sculSture b\ *islebertus deSicting the 
/ast -udgment� Zith &hrist sitting in the center ()igures 1���4 and 1����) 7he caSitals on the 
Siers in the interior have livel\ deSictions of 2ld 7estament tales such as -acob and the Angel� 
and other scenes such as the &onversion of 6t� (ustace� a 5oman general Zho Zhile hunting saZ 
a vision of a crucifi[ betZeen a stag¶s antlers and adoSted &hristianit\� ()igures 1���� and 1����) 
7hese are all told through delightful� SuSSet�like 5omanesTue figural forms� 9isual stories such 
as these were meant to reinforce the importance of remaining true to God despite challenges to 
their faith in this lifetime.

10.4.3 Ritual and Devotional Objects

In devotional centers Zhere the ShilosoShical or religious beliefs alloZ the use of figural imag�
ery, the use of cult statues and other images of deities or persons associated with the ideology are 
imSortant focal Soints for ZorshiSSers�  6ome� like the cross� are essential statements� others Sla\ 
subsidiar\ roles� designed for amSlif\ing or enhancing the sSiritual e[Serience and Sroviding addi�
tional oSSortunities for contemSlation or stimulus of devotional resSonse� As Ze have noted� %ud�
dhist and +indu temSle comSle[es often have a great arra\ of Sortra\als of deities and�or sSiritual 

Figure 10.26 | Reliefs in Vézelay Abbey
Author: User “Vassil”
Source: Wikimedia Commons
License: Public Domain

Figure 10.27 | Reliefs in Vézelay Abbey
Author: User “Vassil”
Source: Wikimedia Commons
License: Public Domain
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leaders� as befits Sol\theistic religions� 3art of the comSlaint 
of the 3rotestant revolt Zas that &hristian churches had be�
come too similar in spirit to polytheistic cults, with the wide 
selection of saints comprising a system that seemed no longer 
su̇cientl\ focused on the central singular *od� 3art of the 
ĕect� in artistic terms� Zas that the decoration of man\ 3rot�
estant churches changed character—as well as liturgical fo�
cus²eliminating man\ of the lavish accouterments that had 
accrued around &atholic ritual� 

:hile feZ general rules e[ist for &hristian decoration� 
the &atholic churches usuall\ have a large and Srominent 
crucifi[ above the main altar Zhere the Mass/Eucharist, 
the Srimar\ religious ritual for &atholics� is celebrated� 
3rotestant sites are more likel\ to have a Slainer cross or 
none at all� and are unlikel\ to have an altar� 7hroughout the 
ages� the character of the crucifi[ has seen tremendous vari�
ation� from an e[Sression of the e[treme sŭering of &hrist 
to a much more iconic expression of the belief behind the 
s\mbol� %etZeen the time of &hristianit\¶s legitimi]ation in 
313 &( and the tenth centur\� for e[amSle� reSresentations 
of &hrist on the cross generall\ shoZed him as alive� hav�

ing gloriousl\ defied death� &ross�
es also varied considerabl\ in scale� 
7he *ero &rucifi[ (c� �������)� noZ 
Slaced over a side altar in &ologne 
&athedral� *erman\� comSared to 
others of its era Zas ver\ large at si[ 
feet, two inches, and was considered 
to be Srovocative in eliciting con�
temSlation of the sŭering of &hrist� 
()igure 1���8) 2ver the ne[t sever�
al centuries� deSictions of &hrist on 
the cross in northern (uroSe Zould 
increasingly emphasize the agony 
of the human being in the throes of 
death� as oSSosed to his everlasting 
triumSh� in ever more graShic Sor�
tra\als of the event central to &ath�
olic worship and to the liturgy of the 
0ass� ()igure 1����) 7he range of 

Figure 10.28 | 7Ke *ero &rXcifi[
Author: User “Elya”
Source: Wikimedia Commons
License: CC BY-SA 3.0

Figure 10.29 | Pietà
Source: Met Museum
License: OASC
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emotional content in &hristian imager\ is vast and ever chang�
ing� 7his diversit\ is a t\Sical characteristic for obMects that are 
related to devotional use� as the nature of active faith is to groZ 
and change� ever Sroducing fresh neZ e[Sression�

7he variet\ of liturgical eTuiSment that Zas conceived for 
&hristian ritual over the centuries Srovided great outlet for 
inventiveness� :hile some versions of ritual obMects Zere simSle 
and utilitarian in design� others clearl\ sSurred Àights of great 
fanc\ and Àair� An imSortant s\mbolic and functional obMect in 
all ZorshiS centers is the candlestick and a tremendous variet\ of 
these Zere created� 2ne of the most elaborate Zas the enormous 
seven branched candelabra cast of gem studded bron]e and 
covered Zith a mass of imager\ of saints� Slants� animals� and 
angels, with the whole immense and tangled array supported 
on four large dragon�form feet� (Duomo 0ilano � &andelabro 
7rivul]io: httSs:��it�ZikiSedia�org�Ziki�&andelabroB
7rivul]io��media�)ile:I0*B�84�B�BDuomoB�B0enorahB
7rivul]ioB�B)otoB*iovanniBDall���2rtoB3�0ar������
MSg� &andelabro 7rivul]io base detail: http://neuteboom.it/
ZS�content�uSloads���1��1����1�1������3��1�MSg) 7he 
comSle[it\ of the iconograSh\� as Zell the intricac\ of the Zork� 

is befuddling� &andleholders Zere not simSl\ basic Sieces of 
eTuiSment� but also carriers of imSlications for the sSiritual 
Tuest and the nature of religious insSiration� at least in Sart 
based on the symbolism of light as a representation of the 
+ol\ 6Sirit� Surit\� and Seace�

6ervice obMects for the altar table also received a great 
deal of attention, respect, and their fair share of artistic in�
genuit\� 7he chalice of Doxa 8rraca� from 6Sain� e[emSlifies 
sSolia� the re�use of Srecious obMects and materials from the 
Sast�()igure 1��3�) As daughter and sister to kings� Doxa 
8rraca oversaZ monasteries and made Srovisions for their 
liturgies Zith lavish eTuiSment� 0ade uS of tZo antiTue on\[ 
vessels for the base and cuS� the chalice Zas fashioned Zith 
gem�studded bands and inscribed as a gift from Doxa 8rraca 
to the Salace chaSel in /pon� 6Sain� An ivor\ situla� or small 
bucket� is another liturgical obMect� used for sSrinkling hol\ 
water in blessing at the Mass and other rituals, accomplished 
b\ diSSing a sSrinkler or a sSra\ of leaves or straZ into the 
vessel and Àicking the Zater across the croZd� ()igure 1��31) 
7his e[amSle is finel\ carved out of ivor\ Zith scenes from the 

Figure 10.30 | Replica of the 
Chalice of Doña Urraca
Artist: User “Locutus Borg”
Source: Wikimedia Commons
License: CC BY-SA 3.0

Figure 10.31 | Situla (Bucket for 
Holy Water)
Source: Met Museum
License: OASC

https://it.wikipedia.org/wiki/Candelabro_Trivulzio#/media/File:IMG_6849_-_Duomo_-_Menorah_Trivulzio_-_Foto_Giovanni_Dall%27Orto_3-Mar-2007.jpg
https://it.wikipedia.org/wiki/Candelabro_Trivulzio#/media/File:IMG_6849_-_Duomo_-_Menorah_Trivulzio_-_Foto_Giovanni_Dall%27Orto_3-Mar-2007.jpg
https://it.wikipedia.org/wiki/Candelabro_Trivulzio#/media/File:IMG_6849_-_Duomo_-_Menorah_Trivulzio_-_Foto_Giovanni_Dall%27Orto_3-Mar-2007.jpg
https://it.wikipedia.org/wiki/Candelabro_Trivulzio#/media/File:IMG_6849_-_Duomo_-_Menorah_Trivulzio_-_Foto_Giovanni_Dall%27Orto_3-Mar-2007.jpg
http://neuteboom.it/wp-content/uploads/2012/10/20121029-063521.jpg
http://neuteboom.it/wp-content/uploads/2012/10/20121029-063521.jpg
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life of &hrist and suSSlied Zith bands and inla\ of gilt coSSer� 
Additional liturgical eTuiSment includes vestments� these of�
ten have received great attention� as Zell� ()igure 1��3�) 7his 
fourteenth centur\ e[amSle from (ngland is of velvet embroi�
dered Zith silk� metal thread� and seed Searls that ornament 
scenes from the life of the Virgin Mary.

6Secial attention Zas also Said to books of 6criStures� as 
well as those that were used for the Mass and other ceremonies. 
In the 0iddle Ages� the Sages of books had to be created as 
manuscriSts on Sarchment or vellum� as Ze have observed be�
fore� the\ Zere freTuentl\ suSSlied Zith lavish and shoZ\ cov�
ers, particularly those that might be used by important people 
or for important occasions. The commissioning of such was an�
other deeS and significant e[Sression of faith due to the sacred 
Zritings the\ contained� the value of all liturgical eTuiSment� 
and the merit accrued by donating riches for spiritual purposes. 

7he front and back covers of the /indau %ook *osSels 
Zere created at tZo dĭerent times and Slaces Zith someZhat 
dĭerent design ideas� ()ront &over of the /indau *osSels: 
http://www.themorgan.org/sites/default/files/images/

collection�doZnload�m1�front�cover�MSg� %ack &over of the 
/indau *osSels: httSs:��en�ZikiSedia�org�Ziki�)ile:5earB
coverBofB/indauB*osSels�MSg) 7he front cover (c� 88� &()� 
Zhich features a crucifi[ motif of the victorious &hrist in gold 
reSoussp� is further embellished Zith Àuttering angels and an 
extraordinary encrustation of gems set with high prongs. The 
back cover dates to a centur\ earlier and is thought to have been 
made for another (lost) manuscriSt� It is Àatter� Zith engraved 
and enameled designs in the Hiberno-Saxon or insular 
style� Zhich originated in the %ritish Isles around ��� &(� 
The intricate serpentine and geometric patterns are similar 
to those found on the delicatel\ crafted gold and cloisonnp 
obMects at the 6utton +oo ro\al burial site in (ngland� (see 
)igures ��18 and ��1�)

7he contents of such books also often Zarranted rich illu�
mination� or illustration� as Ze see in the Sra\er book or book 
of hours called the Trés Riches Heures du Duc de Berry. ()ig�
ure 1��33) It Zas created b\ the /imbourg %rothers (+erman� 
3aul� and -ohan� active 14���141�� 1etherlands) for -ohn� 
Duke of %err\� a )rench Srince� 7hroughout its heavil\ illus�
trated Sages or leaves� it is brightl\ colored� carefull\ inscribed� 

Figure 10.32 | Chasuble (Opus 
Anglicanum)
Source: Met Museum
License: OASC

Figure 10.33 | The Nativity
Artist: Limbourg Brothers
Author: User “Petrusbarbygere”
Source: Wikimedia Commons
License: Public Domain

http://www.themorgan.org/sites/default/files/images/collection/download/m1-front-cover.jpg
http://www.themorgan.org/sites/default/files/images/collection/download/m1-front-cover.jpg
https://en.wikipedia.org/wiki/File:Rear_cover_of_Lindau_Gospels.jpg
https://en.wikipedia.org/wiki/File:Rear_cover_of_Lindau_Gospels.jpg
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and reSlete Zith deSictions of the Duke and of his man\ 
architectural and land holdings� It is Zell knoZn for its 
calendar Sages that deSict activities associated Zith the 
changing seasons of the year, such as this scene of Jan�
uar\ shoZing the Duke seated in resSlendent blue to the 
right at a sumStuous feast� ()igure 1��34) 

A significant visual sSiritual event is the ritual cre�
ation of a sand mandala, often performed for a specif�
ic occasion b\ a grouS of 7ibetan %uddhist monks� al�
though there are other spiritual and cultural groups that 
create related Zorks� ()igure 1��3�) 7o s\stematicall\ 
build a comSle[ mandala involves a carefull\ Slanned 
and meticulously executed approach and one that has 
ver\ sSecific Sictorial imSlications� %asicall\ a diagram 
of the %uddhist conceStion of the universe� mandalas 
might var\ in e[Sression of Sarticular beliefs� teachings� 
or SurSoses� 7he Srocess takes uS to several Zeeks� sur�
prisingly, at its completion, it is destroyed and ritually 
discarded� SerhaSs in a fire or a lake� to s\mboli]e the 
Àeeting nature of the material Zorld� An imSressive and 
colorful spectacle to witness, it is accompanied by addi�
tional sensual stimulation from the sounds of chanting 
and the scraping of the colors for the design, as well as 
the fragrance of ÀoZers and incense� 

Figure 10.34 | January
Artist: Limbourg Brothers
Author: User “Petrusbarbygere”
Source: Wikimedia Commons
License: Public Domain

Figure 10.35 | Mandala
Author: User “GgvlaD”
Source: Wikimedia Commons
License: CC0 Public Domain
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10.5 MASKS AND RITUAL BEHAVIOR
0asks are found in all cultures throughout histor\� 

(arl\ human cultures Zere Srimaril\ nomadic� so the Sor�
tabilit\ of masks and other ritual obMects ma\ have been an 
important feature of their design and partly why they are 
so Srevalent� 0asks and the rituals in Zhich the\ function 
ma\ have been among the earliest Za\s in Zhich humans 
acknoZledged the obMects and forces of nature as sSirits or 
conscious beings. 

7he design of a mask is determined b\ its functions� and 
these functions are determined b\ the religious ZorldvieZ of 
the culture in which they are made. In animist cultures, the 
forces of nature� obMects� and animals are all thought to have 
spirits or essences. Rituals are performed that are aimed to 
please or guide these spirits in the hope that they will bring 
good fortune or that Zill helS the culture avoid calamit\� 

&ontemSorar\ African tribal rituals generall\ center 
on a number of life issues: birth, puberty, courtship and 
marriage� the harvest� the hunt� illness� ro\alt\� death� 
and ancestors� In %urkina )aso� animal masks enter the 
community to purify its members and protect them from 
harm� ()igure 1��3�) In 1igeria� <oruba Egungun, or 

masTuerades� involve both masks and 
costumes� ()igure 1��3�) &ostumes are 
made from layers of cloth chosen not 
onl\ to demonstrate the famil\¶s Zealth 
and status, but also to connect the wear�
er to the spirits of ancestors who re�
turn to the communit\ to advise and to 
Sunish Zrongdoing� 2nce comSletel\ 
concealed, the wearer is possessed by 
and assumes the power of the ancestor 
through dance: as the pieces of cloth lift, 
they bestow blessings.

Due to a generally harsh climate not 
conducive to agriculture� Inuit cultures 
located in the Arctic regions of 1orth 

Figure 10.36 | Mask of Burkina Faso
Author: Andrea Praefcake
Source: Wikimedia Commons
License: Public Domain

Figure 10.37 | Yoruba Egungun Dance Costume
Author: User “Ngc15”
Source: Wikimedia Commons
License: Public Domain
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America subsisted mainl\ on fish and other sea dZell�
ing animals� including Zhales� (arl\ tZentieth�centur\ 
e[Slorer and anthroSologist .nud 5asmussen asked his 
guide, an Inuit shaman, about Inuit religious belief.  His 
resSonse Zas that ³Ze don¶t believe� Ze fear�´  

:hile it is a m\th that Inuit elders Zere sent ŏ in�
to the Zild to die (elders Zere and still are highl\ valued 

members of the tribe)� man\ of the totemic and mask images of this culture are Zarnings against 
the dangers of making bad choices in a cold� harsh� and unforgiving environment� In this circa 
18�� image� a <uSik ((skimo) shaman e[orcises evil sSirits from a \oung bo\� note the comSle[ 
mask and large claZs�  ()igure 1��38)

0ardi *ras� Zhich is )rench for ³)at 7uesda\�´ is 
the da\ of &hristian celebrations immediatel\ before 
Ash :ednesda\� 7oda\� it is commonl\ considered 
the season of festivals� or carnivals� e[tending from 
(SiShan\ (7hree .ings¶ Da\� Zhen the 0agi attested 
to the infant &hrist¶s divinit\) on -anuar\ � each \ear 
to the actual day of Mardi Gras, that is, the day before 
/ent begins� 2riginall\ associated Zith Sagan rites of 
spring—the renewal of life and fertility—Mardi Gras 
dates back as a &hristian rite to the 0iddle Ages in 
(uroSe Zhen SeoSle ate as Slentifull\ as the\ Zere 
able before the fasting and lean eating that took Slace 
during /ent� 7he associated festivities Zere a time to 

Figure 10.38 | Eskimo Medicine Man
Photographer: Frank G. Carpenter
Author: User “Yksin”
Source: Wikimedia Commons
License: Public Domain

Figure 10.39 | Havré (Belgium), chaussée du Roeulx - The Gilles
Author: Jean-Pol GRANDMONT
Source: Wikimedia Commons
License: CC BY-SA 3.0

Figure 10.40 | Mardi Gras in Binche, Belgium
Author: User “Marie-Claire”
Source: Wikimedia Commons
License: CC BY-SA 3.0
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ignore normal standards of behavior and celebrate the e[cesses of life� 2ften dressed in masks and 
costumes as a means of casting aside one¶s identit\ and social restrictions� the carnivals of 0ardi 
*ras alloZed a sense of freedom rarel\ knoZn in societies that uSheld a strict social hierarch\� 
()igures 1��3� and 1��4�) :e could discuss man\ more such visual e[Seriences in the conte[t of 
sSiritual and ShilosoShical ideas about the artistic e[Sressions Ze devise to reÀect our beliefs about 
mortalit\ and immortalit\ and hoZ Ze connect these notions for ourselves�  6u̇ce it to sa\ that Ze 
can sta\ aZare of the Servasive nature of art and visual e[Serience in reÀecting them�

10.6 FUNERARY SPACES AND GRAVE GOODS
Archaeologists have dated the earliest burial sites 

found ZorldZide to around 1������ %&(� though 
some argue that certain ones are as old as 3������ 
%&(� A considerable bod\ of art related to funerar\ 
customs and beliefs has been found at such sites, and 
in man\ instances it is much more e[tensive than oth�
er t\Ses of evidence of hoZ SeoSle lived� 7his disSar�
it\ is likel\ due to the general resSect given to sites of 
tombs and burial grounds� 8suall\ considered sacred 
Slaces� the\ have often been left intact Zhen other 
Sarts of a settlement have been destro\ed and rebuilt� 
7hese Slaces� the Za\s the\ are marked� decorated� 
and furnished, supply us with a good deal of data to 
explore for insights into beliefs and practices relat�
ed to burial practices and the afterlife, including how 

the people prepared for both during their 
lifetimes� %urial sites often include grave 
goods, such as personal possessions of the 
buried individual� as Zell as food� tools� ob�
Mects of adornment� and even a variet\ of 
household goods. 

7he (truscans and their culture� Srede�
cessors to the Romans on the Italian pen�
insula� e[isted from c� 8�� %&( until con�
Tuered b\ the 5omans in ��4 %&(� 7he\ are 
Zell knoZn for their highl\ develoSed burial 
Sractices and the elaborate Srovisions the\ 
made for the afterlife. They created a type of 
mound tomb knoZn as a tumulus, made 
from tufa� a relativel\ soft mineral�rock 

Figure 10.41 | Banditaccia (Cerveteri)
Author: User “Johnbod”
Source: Wikimedia Commons
License: CC BY-SA 3.0

Figure 10.42 | Tomb of the Reliefs at Banditaccia 
necropolis
Author: Roberto Ferrari
Source: Wikimedia Commons
License: CC BY-SA 2.0
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substance that is eas\ to cut and carve� but 
hardens to become ver\ strong� ()igure 1��41) 
/ike the (g\Stians� the (truscans grouSed 
their tombs into a necropolis, but they were 
not reserved for the highl\ born� 

:ithin each tomb� the (truscans cre�
ated and decorated chambers in ways that 
showed what they expected would happen 
in a ³ne[t lifetime�´ ()igure 1��4�) 7he\ e[�
Sected to reMoin their famil\ and friends and 
to continue man\ of their ordinar\ activities 
and their celebrations� ()igure 1��43) 6ome 
tombs Zere suSSlied Zith a comSlete stock of 
household furnishings, while others showed 
scenes of athletic or leisure activities� and still 
others� ritual banTuets� 7heir terra cotta sarcoShagi included Sortraits of individuals and couSles 
Zho e[Sected to reunite and continue their married life in the afterlife� ()igure 1��44)

In other cultures� as Ze have seen� the Zealth\ and SoZerful Zere Srovided Zith e[Tuisitel\ 
detailed tombs and mausolea� 7he 6amanid 0ausoleum (8����43) Zas created in Zhat is toda\ 
%ukhara� 8]bekistan� for a 0uslim amir� or Srince� of the 3ersian 6amanid d\nast\ (81�����)� 
()igure 1��4�) Islamic religious traditions forbid the construction of a mausoleum over a burial 
site� this is the earliest e[isting deSarture from the tradition� 7he carved brickZork shoZs remark�
abl\ refined design and craftsmanshiS�

In ancient &hina� tombs for the imSortant and the Zealth\ Zere ver\ richl\ aSSointed and it 
is clear that the expectations for the afterlife included a need for food and other sustenance, as 

Figure 10.43 | 5th century BC fresco of dancers 
and musicians, Tomb of the Leopards, Monterozzi 
necropolis, Tarquinia, Italy
Author: Yann Forget
Source: Wikimedia Commons
License: Public Domain

Figure 10.44 | Sarcophagus of the Spouses, Cerveteri, 
520 BCE
Author: User “sailko”
Source: Wikimedia Commons
License: CC BY-SA 3.0

Figure 10.45 | Samanid Mausoleum in Bukhara, 
Uzbekistan
Author: User “Apfel51”
Source: Wikimedia Commons
License: CC0 Public Domain
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well as ongoing ritual appeasement of deities 
and evil sSirits� Artisans¶ remarkable skills at 
casting bron]e Zere Sut to use for a variet\ of 
fine vessels for food and Zine� altars for ritu�
al� and various other obMects� ()igure 1��4�)  
Also included Zere Made amulets� tools� and 
daggers� 6ome tombs Zere laid out like a 
household of the living� and nested cȯns 
were decorated with mythological and philo�
sophical motifs similar to those on the bronz�
es and Mades� In the tomb of a Zoman knoZn 
as /ad\ Dai (;in =hui� c� �13�1�3 %&()� a fine 
silk funerar\ banner carried m\thological 
symbolism of her life and death as well as a 
deSiction of her and her cȯn� ()igure 1��4�) 
7he e[Sectation for musical enMo\ment Zas 

e[emSlified in tombs that enclosed elaborate sets of tuned bells along 
Zith a carving shoZing hoZ the\ Zould be arranged and Sla\ed�

7he 7erracotta Arm\ of 4in 6hi +uang (r� �4���1� %&()� Zho uni�
fied &hina and ruled as the first (mSeror of the 4in D\nast\ (��1���� 
%&()� is another dramatic e[amSle of craft� devotion� and ritual meant 

Figure 10.46 | Altar Set
Source: Met Museum
License: OASC

Figure 10.47 | Western 
Han painting on silk 
was found draped over 
tKe coffin in tKe graYe 
of Lady Dai
Author: User “Cold Season”
Source: Wikimedia Commons
License: Public Domain

Figure 10.48 | Terracotta Army
Author: Gveret Tered
Source: Wikimedia Commons
License: CC BY-SA 2.0
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to honor the dead� 7he figures Zere first uncovered in 1��4 b\ 
local farmers in the 6haan[i 3rovince� 7he 7erracotta Arm\ is 
a noZ famous collection of more than 8���� life�si]ed� fired 
clay sculptures of warriors in battle dress standing at attention, 
along Zith numerous other figures� Sieces of eTuiSment� and 
animals such as horses� around the mausoleum of (mSeror 
4in 6hi +uang� from Zhom &hina¶s name originates� ()igures 
1��48 and 1��4�) It is believed the figures Zere intended to Sro�
tect the emperor in the afterlife. 

5esearch has shoZn that the figures Zere created in local 
ZorkshoSs in an assembl\ line fashion� +eads� arms� torsos� 
and legs Zere created seSaratel\� modified to give individu�
al character� and assembled� 7he figures Zere then Slaced in 
roZs according to rank� 7he\ Zere originall\ brightl\ colored 
and held ZeaSons� It is believed that most of these ZeaSons 
were looted shortly after the creation of the Terracotta Army.

)inall\� Ze Zill take a brief glimSse at a remarkable tomb 
comSle[ that Zas develoSed over time near %eiMing� &hina� for 
the emSerors of the 0ing D\nast\ (13���1�44)� ()igure 1����)  

Figure 10.49 | Terracotta Soldier 
with his horse
Author: User “Robin Chen”
Source: Wikimedia Commons
License: Public Domain

Figure 10.50 | Watercolor overview of the Ming Tombs
Author: User “Rosemania”
Source: Wikimedia Commons
License: Public Domain
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A series of thirteen tomb comSle[es cover more than tZent\�five sTuare miles of land on a site 
nestled on the north side of a mountain� Zhere� according to )eng 6hui SrinciSles of harmoni]ing 
humans Zith their environment� it Zould be best situated to Zard ŏ evil sSirits� 7he la\out includes 
a number of ceremonial gateZa\s leading to ³sSirit Saths�´ ()igures 1���1 and 1����)� 7he ZalkZa\s 
are lined Zith various large sculStures of guardian animals that Zould also foster Srotection for the 
emperors, each of whom had a large and separate tomb complex within the precincts. Mostly unex�
cavated as \et� the findings so far reveal burial sites that resembled the imSerial Salaces in form Zith 
throne rooms� furnishings� and thousands of artifacts� including fine silks and Sorcelains� Again the 
e[Sectation of continued SoZer� Srestige� and enMo\ment of life¶s Sleasures is clear�

10.7 BEFORE YOU MOVE ON
Key Concepts

As for the design of a building for sacred purposes, its many features will be determined by 
the reTuirements of sSecific rituals and cult usage� 0eeting individual or communit\ needs deter�
mines the most defining elements of design and Slan� If a sSace is needed for a large gathering� it 
might be accomSlished either out�of�doors or Zithin a building� If an outdoor arrangement serves 
the SurSoses� it ma\ or ma\ not reTuire a building� as Zell� )or instance� as Ze noted Zith *reek 
temples, the cult rituals were performed in the open area outside the structure that housed the 
deit\� 6imilarl\� %uddhist stuSas Zere set into a comSle[ Zhere devotees could aSSroach the stu�
Sa itself� as Zell as visit an\ of the subsidiar\ shrines or other buildings around it� 6ome of them 
might house cult statues for deities or include libraries for scriptures, treasuries, dining halls, or 

Figure 10.51 | Pavilion with “ways of souls” a 
turtle-borne stele at the tombs of the Emperors of 
the Ming Dynasty
Author: User “ofol”
Source: Wikimedia Commons
License: CC BY-SA 3.0

Figure 10.52 | The spirit way at the Ming Tombs 
Author: User “Richardelainechambers”
Source: Wikimedia Commons
License: CC BY-SA 3.0
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other features of use or interest� 2ften the grounds of a sacred comSle[ Zill emShasi]e natural 
features of the settings used for contemplation, such as gardens or wooded pathways, fountains, 
Sools� and lakes� 7hese might include careful and meaningful arrangements of statues� iconic im�
ager\� or rocks� trees� and Slants� 0onaster\ comSle[es often Srovide for all the activities needed 
to sustain the communit\� Sroviding for their sacred and social activities in communit\ and indi�
viduall\� Zhile also making accommodation for visitors�

Art and architecture� from the earliest times� have been used to e[Sress human beliefs about 
life and death� as Zell as to Srovide for ZorshiS� burial� and memorial needs�  %asic dĭerences in 
ZorshiS centers are related to ritual SurSoses and the forms Srovide for rites that are Serformed 
b\ individuals or congregations�  7he settings and dpcor Zill e[Sress the distinctive doctrine and 
beliefs of the sect that ZorshiSs there�  %urial sites and centers reÀect both the customs for treat�
ment of human remains and the beliefs about Zhat Zill haSSen to the individuals after death� 

2bMects created for ZorshiS centers and for individual contemSlation and devotion are also 
designed to refer to sSecific beliefs and to insSire believers in religious Sractices�  %oth the reli�
gious architecture and the artZorks also serve to emShasi]e and glorif\ the central beings and 
conceSts of the belief s\stem� often Zith elaborate or lavish artistic e[Sression� 

Test Yourself

1� Discuss some of the imSlications Ze can draZ from the use of grave goods b\ citing three 
sSecific e[amSles and their meanings�

2. 1ame several Za\s in Zhich customs and Sractice for burial and commemoration ăect the 
creation of art and architecture.

3. Describe the ritual use of tribal masks in dĭerent cultures�

4. Describe the sSecific features of artZorks in tZo dĭerent cultures that shoZ their belief that 
gods reside in the heavens�

5. Describe the uses and meanings of ėg\ mounds�

�� Discuss sSecific Za\s in Zhich religious comSle[es address astronomical features at tZo or 
three dĭerent sites�

�� Discuss at least three art or architectural Zorks that are sSecificall\ related to ritual use and 
describe the Za\s that the\ Zork in this regard�

8� Describe the Za\s and the reasons that some religious grouSs use or reMect artZork that 
includes figural imager\ for sacred conte[t and its results for the artZork the\ use�

�� &onsider the use of Srecious and lu[urious materials for ritual art obMects and cite e[amSles� 
discussing their sSecific meanings�
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10.8 KEY TERMS
Altar: a sacrificial or ŏertor\ table�

Animist: the belief that sSirits are associated Zith obMects in the natural Zorld�

Burial Mounds: earl\ cultural collections of skeletal remains and grave goods�

Cromlech: a circular arrangement of megaliths.

Dolmen: a large uSright stone or marker�

(̇gy Mounds� earth mounds formed in the shape of animals or symbols.

Egungun: a general term for <oruba masTuerade rituals�

Elevated Platform: a raised area intended to confer status.

Gateway: a structure intended to mark a Sassage from one state� Zorld� or Shase to another�

Grave Goods: artifacts interred with deceased members of family or tribes.

Imam: Islamic prayer leader, the one charged with the duty to issue the call to prayer at appointed 
times.

Mandala: a ritual diagram Zith cosmic significance�  8sed b\ man\ dĭerent religions� and 
either circular or containing circular comSonents� often designed for contemSlation of sSecific 
teachings or tenets related to the Sarticular belief s\stem� varieties are used in diverse sects of 
+induism� %uddhism� 1ative American tribal ZorshiS� and others�

Mausolea: Slural of mausoleum�  An above�ground structure designed for entombment of the 
deceased.

Megalith: literall\� ³large stone�´

Minaret: a toZer� usuall\ tall and slender� associated Zith a mosTue and signif\ing Islamic 
presence in a location.

Pagoda: a %uddhist structure in &hina� -aSan� elseZhere that signifies the Sractice of %uddhism 
in that Slace�  7he form evolved from the burial mound conceStion of the 6tuSa that aSSeared 
in India as the Srimar\ structural s\mbol of the belief s\stem� as it sSread to &hina and took 
on the native architectural form of the ZatchtoZer�

Portal: an exceptionally grand entrance, most often referring to cathedral or other church 
architecture.

Ritual Mask: masks designed to be used in religious or secular ceremonial events�

Sacred Interior: interior sSaces devoted to ritual or ceremon\ invoking a highest good�
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Sacred: held as a highest good.

Sarcophagi: plural of sarcophagus – a burial container, usually of stone or other masonry 
material, often embellished with sculptural decoration.

Stonehenge: a famous arrangement of vertical stones from Srehistoric %ritain�

Stupa: a %uddhist monument signif\ing the Sresence of relics of 6ak\amuni %uddha or sacred 
obMects associated Zith the beliefs�  )ormed of an earthen mound� faced Zith brick� stone� or 
stucco�  :orshiSSers circumambulate outside the stuSa� rather than enter it�

Temple Mound: earthen mounds formed to elevate a ceremon\� ritual� or elite�

Terra Cotta: Sorous loZ fired ceramic�

Terracotta Army: famous arrangement of ����� cla\ soldiers meant to guard the grave of the 
first emSeror of &hina�

Toranas: stone structures Slaced at the %uddhist 6tuSa at 6anchi and at other stuSa sites Zhich 
form gateways to the circular path around the stupa. 
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